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Drawing  Acquisitions,  1978-1981 


The  134  sheets  which  comprise  the  exhibition  "Drawing  Acquisitions,  1978-1981" 
trace  the  lively  developments  in  American  art  from  the  early  part  of  the  century  to 
the  present,  from  Joseph  Stella's  Boy  with  Bagpipe  (1910-12)  to  the  most  recent 
tendencies  as  seen  in  the  1981  work  of  Jim  Nutt— a  co-founder  of  the  Hairy  Who,  a 
group  of  Chicago  artists  concerned  with  the  figure  savagely  transformed.  Between 
Stella  and  Nutt  are  the  fertile  fields  of  graphic  invention  whereon  unfold  the  imag- 
inative exercises  that  have  urged  American  art  to  become  the  most  generative  on 
the  international  art  scene. 

The  eight  decades  of  drawing  represented  here  clearly  show,  through  their  accu- 
mulated gestures,  that  drawing,  irrespective  of  medium,  is  often  the  first  physical 
expression  of  the  artist's  quest  or  sentiment.  The  image  gradually  emerges  in  the 
laying  down  of  lines  by  brush  or  pen,  or  in  the  layerings  of  collage,  where  the  edge 
becomes  line,  and  the  surface  offers  color  or  texture,  and  frequently  implies  space. 
The  resultant  new  form,  evolved  through  manipulating  the  searching,  tentative, 
unsure  line  or  the  secure  unquestioned  line,  yet  weighted  by  the  energy  of  passion, 
ultimately  finds  its  goal.  The  multiple  modes  of  expression,  seen  in  the  various 
usages  of  the  same  materials,  provide  the  demonstrable  fact  that  it  is  not  the 
materials  but  the  quality  of  the  accomplishment  which  is  of  interest. 

The  private  moment  of  creative  experience  laid  bare  in  drawing  is  often  the 
viewer's  closest  participation  in  the  artist's  discovery.  This  revelation  is  stated  in 
traditional  or  novel  structures,  and  in  the  raw  elements  of  line,  facture,  image, 
tone,  light,  and  space— the  elements  which  reoccur  in  both  the  sketch  and  the  for- 
mal modes  of  expression.  Discovery,  by  acknowledging  future  possibilities,  is  a 
refreshing  experience.  At  their  best,  drawings  offer  this  experience  with  deftness, 
charm,  and  insight.  By  refining  our  connoisseurship  of  this  art,  we  may  come  to 
expand  our  appreciation  of  the  entire  complex  of  the  art's  achievement,  thereby 
beautifying  our  own  life.  This  awareness  is  developed  by  cogent  insight  and  those 
discriminating  individual  responses,  emotional  or  intellectual,  which  aid  the  act  of 
differentiating  acceptance  or  rejection.  In  our  time,  lacking  a  national  school  or 
specific  trends,  achievement  can  be  judged  only  against  aspiration,  its  individual 
accomplishment,  and  history. 

Paul  Cummings 

Adjunct  Curator,  Drawings 

Whitney  Museum  of  American  Art 
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H.  C.  Westermann.  The  Sweetest  Flower,  1978.  Water- 
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the  Lauder  Foundation— Drawing  Fund.    78.102 
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Works  in  the 
Exhibition 


The  works  in  this  exhibition  were 
selected  for  Fairfield  County  from 
"Drawing  Acquisitions,  1978-1981,"  an 
exhibition  held  at  the  Whitney  Museum 
of  American  Art,  New  York,  September 
17-November  15, 1981,  organized  by  Paul 
Cummings,  Adjunct  Curator,  Drawings. 

Dimensions  are  given  first  in  inches,  then 
in  centimeters;  height  precedes  width. 
Dimensions  are  overall,  unless  noted  as 
sight  (measured  within  the  frame  or  mat 
opening).  Square  brackets  indicate  titles 
assigned  to  works  left  untitled  by  the 
artist.  Page  numbers  refer  to  the  illustra- 
tions in  the  exhibition  catalogue  Drawing 
Acquisitions,  1978-1981  by  Paul 
Cummings. 

The  accession  number  of  a  work  refers 
to  the  year  of  acquisition  and,  after  a 
decimal  point,  to  the  sequence  of  its  addi- 
tion to  the  Permanent  Collection  during 
the  year.  For  example,  79.8  means  the 
work  was  the  eighth  work  added  to  the 
collection  in  1979.  Promised  gifts  are 
noted  with  the  letter  P  and  the  order  of 
the  two  figures  is  reversed. 


Robert  Arneson  (b.  1930) 
Frontal,  1980  (illus.,  p.  46) 
Gouache,  acrylic,  conte  and  mixed  media 

on  paper,  41V2  x  29%  (105.4  x  75.2)  sight 
Gift  of  Nancy  M.  O'Boyle  in  honor  of 

Flora  Miller  Irving    80.21 

Robert  Bechtle  (b.  1932) 
Mercury,  1974  (illus.,  p.  47) 
Watercolor  on  paper, 

10  x  143A  (25.4  x  37.5) 
Promised  gift  of  Norman 

Dubrow    P.13.79 

Charles  Burchfield  (1893-1967) 
Golden  Dream,  1959  (illus.,  p.  17) 
Watercolor  on  paper, 

31%  x  38  (80.6  x  96.5)  sight 
Promised  50th  Anniversary  Gift  of  Mrs. 

Nicholas  Millhouse    P.11.80 


Alexander  Calder  (1898-1976) 
Le  Dompteur  et  Ses  Fauves,  1932 
Ink  on  paper,  21%  x  20%  (55.2  x  52.7) 
Gift  of  Howard  and  Jean  Lipman    80.50.2 

Two  Acrobats,  1932 
Ink  on  paper  (both  sides), 
21 3/4  x  29%  (55.2x75.2) 
Gift  of  Howard  and  Jean  Lipman    80.50.1 

Arthur  B.  Davies  (1862-1928) 
Blue  Italian  Landscape,  c.  1924 

(illus.,  p.  16) 
Watercolor  on  paper, 

9V2  x  24%  (24.1  x  62.9) 
Gift  of  the  H.  van  Ameringen 

Foundation    80.5 

Stuart  Davis  (1894-1964) 

Study  for  Eggbeater  Number  3,  1928 

(illus.,  p.  45) 
Graphite  and  colored  pencil  on  paper, 

17  x  21%  (38.1  x  50.8) 
Charles  Simon  Purchase  Fund    80.46 

Richard  Diebenkorn  (b.  1922) 

Untitled,  1980  (illus.,  p.  51) 

Oil  on  paper,  38  x  25  (96.5  x  63.5) 

Gift  of  Joel  and  Anne  Ehrenkranz    80.41 

Fritz  Glarner  (1899-1972) 
Study  for  Tondo,  1962  (illus.,  p.  30) 
Pastel  on  paper,  20V2  x  13%  (52.1  x  33.3) 
The  List  Purchase  Fund  and  the  Charles 
Simon  Purchase  Fund    80.44 

Ralph  Goings  (b.  1928) 

Two  Fords,  1973 

Watercolor  and  graphite  on  paper, 

103/4  x  14V2  (27.3  x  36.8) 
Promised  gift  of  Norman  Dubrow 

P.12.79 

Gertrude  Greene  (1904-1956) 
Untitled  I,  1933  (illus.,  p.  44) 
Graphite  on  paper, 

13%  x  10%  (34.3  x  26.4) 
Gift  of  Martin  and  Agneta  Gruss    81.5 

Michael  Heizer  (b.  1944) 
Untitled,  1969  (illus.,  p.  42) 
Photograph,  pencil,  and  watercolor  on 

paper,  39  x  30  (99.1  x  76.2) 
Gift  of  Norman  Dubrow    80.26.1 


Ellsworth  Kelly  (b.  1923) 
Black  Triangle  with  White,  1977 

(illus.,  p.  58) 
Collage  and  ink  on  paper, 

31V2  x  34V2  (80  x  87.6) 
Gift  of  PHilip  Morris  Incorporated    78.100 

Barry  Le  Va  (b.  1941) 
U-Blowpiece,  1968-69 
Crayon,  ink,  and  mixed  media  on  paper, 

18  x  23V4  (45.7  x  59.3)  sight 
Gift  of  Norman  Dubrow    80.26.2 

Reginald  Marsh  (1898-1954) 
[Sketch  of  Academie  de  la  Grande 

Chaumiere],  1926 
Charcoal  on  paper,  9%  x  133/4  (24.8  x  34.9) 
Bequest  of  Felicia  Meyer  Marsh    80.31.60 

Study  for  Skyline  from  Governor's  Island, 

1929  (illus.,  p.  41) 
Ink  on  paper,  10  x  13  (25.4  x  33) 
Bequest  of  Felicia  Meyer  Marsh    80.31.114 

Study  for  Coney  Island  Beach,  1939 
Chinese  ink  and  watercolor  on  paper, 

10  x  13V4  (25.4  x  33.4) 
Bequest  of  Felicia  Meyer  Marsh    80.31.90 


Elizabeth  Murray  (b.  1940) 
Shake,  1979  (illus.,  p.  12) 
Charcoal  on  paper, 

46V2  x  38(118.1  X96.5) 
Gift  of  Joel  and  Anne  Ehrenkranz    79.60 

Jim  Nutt  (b.  1938) 

Hi— I'm  So  Happy  (I/a  Bit  Silly),  1981 

(illus.,  p.  23) 
Pastel,  graphite,  and  colored  pencil  on 

paper,  10%  x  16  (27.6  x  40.6) 
Gift  of  Philip  Morris  Incorporated    81.15 

Claes  Oldenburg  (b.  1929) 

Proposal  for  a  Cathedral  in  the  Form  of 

a  Colossal  Faucet,  Lake  Union,  Seattle, 

1972  (illus.,  p.  50) 
Watercolor,  graphite,  and  colored  pencil 

on  paper,  29  x  22%  (73.7  x  58.1) 
Gift  of  Knoll  International  (and  purchase) 

80.35 

Jody  Pinto  (b.  1942) 

Skin  Tent  for  a  Backbone,  1978 

(illus.,  p.  27) 
Watercolor,  gouache,  graphite,  and 

crayon  on  paper,  30  x  393/i  (76.2  x  101) 
Promised  gift  of  Norman  Dubrow    P.  1.81 


[Girl  Walking  toward  Right],  1945 
Chinese  ink  on  paper, 

13%  x  8%  (34.6  x  21.3) 
Bequest  of  Felicia  Meyer  Marsh    80.31.100 

[Sketches  after  Raphael  and  Other  Artists], 

n.d.  (illus.,  p.  40) 
Pencil  on  paper,  11  x  8V2  (27.9  x  21.6) 
Bequest  of  Felicia  Meyer  Marsh    80.31.110 

Jan  Matulka  (1890-1972) 

Hopi  Snake  Dance,  Number  II,  1917-18 

Crayon,  watercolor,  and  pencil  on  paper, 

15  x  20  (38.1  x  50.8) 
Gift  of  Gertrude  W.  Dennis    79.39 

Bohemian  Landscape,  1920-21 

(illus.,  p.  56) 
Watercolor  on  paper, 

17  x  23V4  (43.2  x  59.1) 
Gift  of  Mrs.  William  A.  Marsteller    78.103 

Coney  Island,  1925  (illus.,  p.15) 
Ink  and  pencil  on  paper, 

13V2  x  17  (34.3  x  43.2) 
Gift  of  Lida  Matulka    80.12 


Ad  Reinhardt  (1913-1967) 
Untitled,  1938 
Gouache  on  mat  board, 

14  x  10(35.6x25.4) 
Gift  of  Rita  Reinhardt    79.54 

Untitled  (NY.  World's  Fair],  1939 

(illus.,  p.  35) 
Gouache  on  mat  board, 

10  x  13V4  (25.4  x  33.7) 
50th  Anniversary  Gift  of  Rita  Reinhardt 

79.55 

Untitled  (NY.  World's  Fair],  c.  1939 
Gouache  on  mat  board,  10  x  13  (25.4  x  33) 
50th  Anniversary  Gift  of  Rita  Reinhardt 
79.56 

Untitled,  1949 

Gouache  and  India  ink  on  paper, 

22'A  x  30%  (56.5  x  78.1) 
50th  Anniversary  Gift  of  Rita  Reinhardt 

79.59 


Digitized  by  the  Internet  Archive 
in  2013 


http://archive.org/details/drawingacquisitiOOwhit 


Untitled,  c.  1950 

Gouache  on  paper,  22Vi  x  31  (57.2  x  78.7) 
50th  Anniversary  Gift  of  Mr.  and  Mrs. 
Edwin  A.  Bergman    79.53 

Theodore  Roszak  (1907-1981) 
Vertical  Ascent,  1954 
Ink  on  paper,  11  x  8%„  (27.9  x  21.8) 
Gift  of  Mrs.  Theodore  Roszak    79.10 

Study— Sculpture:  Sea  Sentinel,  1955 
Ink  on  paper,  8%„  x  11  (21.8  x  27.9) 
Gift  of  Mrs.  Theodore  Roszak    79.12 

Study  for  Night  Flight,  1958  (illus.,  p.  59) 
Ink  and  ball-point  pen  on  paper, 

8%xl015A„  (21.7x27.8) 
Gift  of  Mrs.  Theodore  Roszak    79.9 


Joel  Shapiro  (b.  1941) 
Untitled,  1975  (illus.,  p.  13) 
Charcoal  on  paper,  35  x  46  (88.9  x  116.8) 
Wilfred  P.  and  Rose  Cohen  Purchase 
Fund    81.16 

Alan  Shields  (b.  1944) 

Singer  for  a  Slave,  1979  (illus.,  p.  25) 

String  grid  with  handmade  colored  paper 

and  watercolor  (both  sides), 

22V4  x  23V2  (56.5  x  59.7) 
Gift  of  Joel  and  Anne  Ehrenkranz    80.3 

David  Smith  (1906-1965) 
Untitled,  1946  (illus.,  p.  61) 
Tempera  on  paper,  22  x  30V«  (55.9  x  96.8) 
Gift  of  the  Lauder  Foundation- 
Drawing  Fund    79.45 


Study— Invocation  5,  1958 

Ink  on  paper,  1015A6  x  8V2  (27.8  x  21.6) 

Gift  of  Mrs.  Theodore  Roszak    79.14 

Homage  to  Antonio  Gaudi— Barcelona 

Cathedral,  1960 
Ink  on  paper,  11  x  8eX„  (27.9  x  21.8) 
Gift  of  Sara-Jane  Roszak    79.17 

Study— Meteor,  1962  (illus.,  p.  18) 
Ink  on  paper,  11%8  x  8V2  (28.4  x  21.6) 
Gift  of  Sara-Jane  Roszak    79.19 

Armature  in  Bloom,  1965 

Ink  on  paper,  11  x  8V2  (27.9  x  21.6) 

Gift  of  Sara-Jane  Roszak    79.21 

Lucas  Samaras  (b.  1936) 
Untitled  (Zig-zags  to  Center),  1961 

(illus.,  p.  52) 
Ink  on  paper,  11  x  8V2  (27.9  x  21.6) 
50th  Anniversary  Gift  of  the  artist    80.24.4 

Large  Drawing  #38,  1966  (illus.,  p.  21) 
Colored  pencil  and  graphite  on  paper, 

163/i  x  14  (42.6  x  35.6)  sight 
Gift  of  Howard  and  Jean  Lipman    80.37.1 

Large  Drawing  #39,  1966 

Colored  pencil  and  graphite  on  paper, 

163/«  x  14  (42.6  x  35.6)  sight 
Gift  of  Howard  and  Jean  Lipman    80.37.2 

Untitled,  1974 

Pastel  on  paper,  13  x  10  (33  x  25.4) 

50th  Anniversary  Gift  of  the  artist    80.24.2 


Untitled,  1951 

Black  ink  and  pink,  brown,  and 

green  tempera  on  paper, 

19%  x  253A  (50.2  x  65.4) 
Promised  50th  Anniversary  Gift  of  an 

anonymous  donor    P. 7. 79 

Eng  #6,  1952 

Red  and  white  tempera  and  oil  on  paper, 

293A  x  42V4  (75.6  x  107.3) 
Gift  of  Mrs.  Agnes  Saalfield,  the  H.  van 

Ameringen  Foundation  (and  purchase) 

79.43 

Untitled,  1957 

Black  egg  ink  on  paper, 

26%  x  40  (68  x  101.6) 
Gift  of  the  H.  van  Ameringen  Foundation 

79.42 

Untitled,  1960 
Spray  paint  on  paper, 

17%  x  11V4  (44.1  x  28.6)  sight 
Promised  gift  of  Howard  and  Jean  Lipman 

P.60.80 

Untitled,  1961 

Black  egg  ink  on  paper, 

26  x  41  (66  x  104.1) 
Gift  of  the  H.  van  Ameringen  Foundation 

79.41 

Untitled,  1962 

Spray  paint  on  paper, 

39%  x  27  (100.7  x  68.9) 
Gift  of  the  H.  van  Ameringen  Foundation 

79.40 


Saul  Steinberg  (b.  1914) 

Bleecker  Street,  1969 

Ink,  crayon,  and  watercolor  on  paper, 

22  x  28V4  (55.9  x  71.8)  sight 
Promised  gift  of  an  anonymous  donor 

P.26.80 

Perry  in  Japan,  1969 

Ink,  gouache,  acrylic,  and  collage 

on  paper,  283A  x  387/8  (73  x  98.7)  sight 
50th  Anniversary  Gift  of  the  Friends  of 

the  Whitney  Museum  of  American  Art 

and  the  National  Endowment  for  the 

Arts    80.9 

Rodozahari  Watercolor,  1974  (illus.,  p.  49) 
Watercolor,  crayon,  and  graphite 

on  paper,  29V2  x  39%  (74.9  x  100)  sight 
Promised  50th  Anniversary  Gift  of  an 

anonymous  donor    P. 22.80 

Joseph  Stella  (1877-1946) 
Boy  with  Bagpipe,  1910-12 
Charcoal,  pastel,  and  pencil  on  paper, 

21  x  16  (53.3  x  40.6)  sight 
Promised  50th  Anniversary  Gift  of 

Lucille  and  Walter  Fillin    P.19.80 

Self-Portrait,  c.  1940-42 

Graphite  and  colored  pencil  on  paper, 

I6V2  x  11  (41.9  x  27.9) 
Gift  of  Aaron  Cohen  in  memory  of 

Tirca  Karlis  Cohen    79.72 


Abraham  Walkowitz  (1880-1965) 

Untitled,  1908 

Charcoal  and  graphite  on  paper, 

12V2  x  8  (31.8  x  20.3) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weiss 

79.68 

Max  Weber  (1881-1961) 
Forest  Scene,  1911  (illus.,  p.  32) 
Watercolor  and  graphite  on  paper, 

12V2  x  8  (31.8  x  20.3) 
Gift  of  the  H.  van  Ameringen  Foundation 

and  the  Felicia  Meyer  Marsh  Purchase 

Fund    81.7 

H.  C.  Westermann  (1922-1981) 

The  Amazon,  1978 

Watercolor  on  paper, 
307/ex223/4  (78.4  x  57.8) 

Gift  of  the  Lauder  Foundation- 
Drawing  Fund    78.101 

The  Sweetest  Flower,  1978  (illus.,  p.  60) 

Watercolor  on  paper, 
22%  x  31  (56.2  x  78.7) 

Gift  of  the  Lauder  Foundation- 
Drawing  Fund    78.102 
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